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Transfering a Tablet Weaving Pattern to a Pattern for a 4 Dobby Loom

Tablet Weaving
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Contemporary Developments in the Ancient
Craft of Tablet Weaving

Yu-Shan Tsai

[Abstract] Tablet weaving is a truly ancient weaving technique that makes
use of simple materials and tools. This technique was already highly developed and
reached its peak in Europe during medieval times, but later it declined in
popularity for several hundred years. Then, toward the end of the 19th century,
archaeological finds sparked a new interest in the tools and techniques of
tablet weaving. The discoveries also attracted the attention of serious textile
scholars and fiber artists, who carried their research and craftwork forward
with renewed interest, and began to develop new patterns and applications.
The original technique of tablet weaving also was known in ancient China and has
been in continuous use in Tibet until today. Unfortunately though, tablet weaving
is now regarded as an outdated technique, and is no longer popular in contemporary
craft weaving in China.

Today , tablet weaving continues to attract considerable attention among fiber
artists in Europe and North America. Several web sites offer a great deal of
information about the technique to fiber artists worldwide, while others provide a
way to share new patterns and creative ideas with others. For those who wish to
create a fine, stylish and individualized textile product, the tablet weaving
technique may be a perfect fit. It requires neither large-scale weaving machinery
nor a factory for production. Instead, an individual can create a unique and
entirely handmade product, or reusable designs through the use computer software
that can be used to produce new woven fabrics on a repeatable basis. In addition, it
is possible to use tablet-woven eclements to create fabrics that are complex and
beautiful, and can be priced high by limiting production. These techniques open up
new possibilities based on the use of a variety of innovative materials, coupled with
contemporary aesthetics and modern graphic design principles.

[Key Words] craftwork; tablet weaving; textile design; textile production;
weaving



